
Early Journal Content on JSTOR, Free to Anyone in the World 

This article is one of nearly 500,000 scholarly works digitized and made freely available to everyone in 
the world by JSTOR. 

Known as the Early Journal Content, this set of works include research articles, news, letters, and other 
writings published in more than 200 of the oldest leading academic journals. The works date from the 
mid-seventeenth to the early twentieth centuries. 

We encourage people to read and share the Early Journal Content openly and to tell others that this 
resource exists. People may post this content online or redistribute in any way for non-commercial 
purposes. 

Read more about Early Journal Content at http://about.jstor.org/participate-jstor/individuals/early- 
journal-content . 



JSTOR is a digital library of academic journals, books, and primary source objects. JSTOR helps people 
discover, use, and build upon a wide range of content through a powerful research and teaching 
platform, and preserves this content for future generations. JSTOR is part of ITHAKA, a not-for-profit 
organization that also includes Ithaka S+R and Portico. For more information about JSTOR, please 
contact support@jstor.org. 



406 



THE ALDINE. 




-DOLCE FAR N/ENTE." 

This fine picture is from a drawing of John S. 
Davis, after Charles Landelle, one of the oldest and 
best known of modern French artists, having been a 
medalist so long ago as 1842, with many other simi- 
lar honors following, and the cross of the Legion of 
Honor crowning the other acknowledgments of his 
genius. So characteristic are face, figure, costume 
and surroundings, in this instance, that scarcely a 
word of explanation is necessary. The Italian co7ita- 
dina breathes through every line of the picture — 
that handsome, dark-eyed and picturesque-costumed 
young female enjoying her dolce far niente, literally 
"taking it easy," by leaning lazily against one of the 
flower-wreathed columns of church or palace, at that 
noontide hour when all labor or effort is suspended, 
in "sunny Italy," in the summertime, — when every 
one lounges at length, leans against something, or 



LOVERS' WALK, SAWKILL GLEN, PA. — H. Bisbing. 

makes other effort to be as absolutely indolent and 
do-nothing as possible. Idle as the contadina is, how- 
ever, there is something in the drooping flower in 
her shapely large hand, and in the almost tender ex- 
pression of lip and eye, indicating that even in the 
Italian noontide, when she seems the idlest of the 
idle, she may be dreaming of a lover of her own 
class, and acting over again the "old, old story," 
without which the world would soon become a des- 
ert as well as unpeopled and silent. 



SCENES ON THE SA WKILL. 

Among the mountains of the Upper Delaware, 
which join with the waters of the same section in 
producing one of the most picturesque regions on 
the continent, and which tend to make a part of the 
journey by the Erie Railway unapproachably fine 
and inspiring — here, oh the very borders of the 



two States of Pennsylvania and New Jersey, though 
owning the jurisdiction of the former — there nestles 
a stream far too little known by the body of nature- 
hunters and scenery-lovers, though an immense fa- 
vorite with those who have come to the knowledge 
of its charms. This is the Sawkill, a stream of no 
marked length or great volume, but really the rival 
of many larger water-courses in all the essentials 
which go to make up the attractive in river-scenery, 
and well worthy of the loving care with which, for 
the present issue, it has been drawn by Bisbing and 
engraved by Juengling. The bold central view in 
this series shows the Main Fall of the Sawkill, with 
many features remindatory of Trenton Falls, and of 
others of what may be designated as this special class 
of "mill-dam" cataracts; while of the others, one, 
the " Lovers' Walk," and the other, the " Triple Cas- 
cades," both present views that may be considered 
pendants to the central — less forcible and more 
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Drawn on the wood Dy John S. Davis. 



DOLCE FAR NIENTE. — After Charles Landelle. 



Engiaved by Jonnard. 



